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Soare rãsare The sun is rising

Usually do not damp the strings; only damp them if a change of tuning is needed; in this case only damp the string 
whose tuning is changed, if this change could be otherwise heard. 
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The mystery of Loch NessMisterul din Loch Ness
Loch Nessin salaisuus

the sign indicates a longer duration of the note but not as long as if a fermata were used

Adina Dumitrescu (2005)
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Sekoittuneita muistoja romanialaisesta tanssista
mixed memories of a Romanian dance
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In case the sign of damping does not appear 
Usually do not damp the strings; also do not damp if the alteration change is written, because it means that the change of tuning has to be heard. 
Do only damp the string whose tuning is changed if the change of tuning is not to be heard (the alteration change is not written). 
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