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TIMO-JUHANI KYLLONEN on syntynyt Saloisissa
1955, mutta vietti kouluvuotensa Ruotsissa, missi hin sai
useita palkintoja harmonikka -kilpailuissa ja esiintyi so-
listina eri pohjoismaiden radio- ja televisio-ohjelmissa.
Vuonna 1976 hén sai kuusivuotisen stipendin, jolla hin
paési opiskelemaan harmonikansoittoa Moskovan Gnesin
-instituuttiin Friedrich Lipsin johdolla. Samanaikaisesti
Kyllénen opiskeli myds sévellystd ja suoritettuaan
paastotutkinnon harmonikansoitossa, orkesterinjohdossa
sekd musiikkikasvatuksessa, hénjatkoisévellysopintojaan
Tshaikovski -konservatoriossa Aleksei Nikolajevin, Juri
Fortunatovin ja Aleksandr Tsugajevin johdolla. Konser-
vatorion Kylloselle jarjestdimé sdvellyskonsertti on en-
simmdiinen, miké koskaan on jérjestetty vierasmaalaiselle
sdveltdjille. Vuonna 1986 Novosibirskin filharmoninen
orkesteri kantaesitti hdnen sinfoniansa Novosibirskissé
silloisessa Neuvostoliitossa, esitys televisioitiin.

Pédosa Kyllosen tuotannosta on kamarimusiikkia sekd
laulu- etti kuoroteoksia. “Joissakin Kylldsen teoksissa on
kiehtova synteesi tietystd suomalaissdvyisestd
melankoliasta, slaavilaisesta temperamentista ja
latinalaisamerikkalaisestardiskyvyydestd”, on Kalevi Aho
todennut. Monet Kyllosen teokset ovat jo vakiinnuttaneet
asemansa muusikkojen ja kuorojen ohjelmistoissa niin
Suomessa kuin maamme rajojen ulkopuolellakin.
Kylloselld on ollut sdvellyskonsertteja mm. Pariisissa
1990 ranskalaisten muusikoiden voimin, eri puolilla Ruot-
sia, Latviassa ja 1992 Saksassa.Kylloselle on mydnnetty
valtion 3-vuotinen taideapuraha 1991-93.

Kaksi laulua lapsikuorolle, op. 14 sivelsin 1986 Helsin-
gissd. Ne syntyivit perulaisen kirjailija ja kuoronjohtaja
Maritza Nufiezin ensimméisen runokokoelman
Pentagramas Ebriosin siséltdimiin runoihin. Opiskelles-
sani Moskovan Tshaikovski -konservatoriossa, vierailin
muutaman kerran Perussa. Valmistuttuani Moskovasta ja
palattuani Suomeen, tuntui luonnolliselta séveltdd Kaksi
Jjoululaulua lapsikuorolle op.14 saman perinteen pohjal-
ta, jolta runotkin olivat syntyneet.

Huayno naviderio -laulua virittévét pianon ohella kaksi
tyypillisté perulaista lydmaésoitinta: tinya (pikkurumpu) ja
sonaja (vuohenkynnet). Soittimet tuovat sdvellykseen
Andien atmosféddrin. Na

Pregon on karaktddriltddan iloinen ja tanssillinen. Siind
perulaisista soittimista ovat mukana cajon (laatikko) ja
cajita (pieni laatikko). Ne korostavat Perun rannikolla
kokemaani afro-perulaista kiihke#d sykettd, jota runokin
heijastaa. Candiris -kuoro joht. Maritza Nuiez, kantaesitetti
teoksen 9.12.1986 Espoossa. Olen omistanut teoksen
Candiris- kuorolle.

TIMO-JUHANI KYLLONEN was born in Saloinen,
Finland, in 1955. He spent his schooldays in Sweden,
where he won several prizes in accordion competitions,
and appeared in radio and television programmes in
Norway, Sweden and Finland. In 1976 he won a six-year
scholarship to study the accordion at the Gnesin Institute
in Moscow with Friedrich Lips. His studies also included
composition, and after graduating with diplomas in the
accordion, orchestral conducting and music education, he
pursued graduate studies in composition, orchestration
and counterpoint at the Tchaikovsky Conservatoire under
Alexei Nikolayev, Yuri Fortunatov and Alexander
Tchugayev. The concervatoire organised a concert of
Kyllonen’s works, the first ever to be arranged for a
foreign composer. In 1986 his symphony was premicred
by the Novosibirsk Philharmonic in Novosibirsk.

Kyllonen’s main output comprises chamber music as
well as vocal and choral works. “Some of his works
display a fascinating synthesis of Finnish melancholy,
Slavic temperament and Latin-American vitality”, notes
Finnish composer colleague Kalevi Aho. Many of
Kyllonen's works have already established a place in the
repertoires of musicians and choirs in Finland and abroad.
Kyllonen has given concerts of his compositions e.x. in
Paris, in 1990, Sweden and Latvia and Germany 1952. He
has awarded government arts grant t1991-93.

Two songs for a children’s choir op. 14 is composed in
Helsinki 1986. They are based on poems from the first
anthology ThePentagramas Ebrios of the Peruvian author
and choral conductor, Maritza Ntiiez. When [ was studying
at the Tschaikovsky Conseratoire in Moscow [ visited a
couple of times in Peru After having graduated from
Moscow and after having returned back to Finland it was
self-evident for me to compose the Two Christmas Songs
for a Children’s Choir op. 14 on the basis of the same
tradition as the poems were based on.

Huayno navideiio is melancholic-lyrical. The work is
coloured by piano and two typical Peruvian percussion
instruments: the tinya (little drum) and the sonaja (goat’s
claws). These instruments create the atmosphere of the
Andes in the composition.

Pregon is contrasting glad and dancing. The cajon (box)
and the cajita (little box) represent Peruvian instruments
in this song. They express the passionate Afro-Peruvian
beat of the coast, which is reflected in the poem as well.
The very first performance of the work took place December
9, 1986 performed by the Candiris-choir, conducted by
Maritza Nufiez. [ have dedicated this work to Candiris -
choir

Timo-Juhani Kyllénen, Espoo 12.1.1993



HUAYNO NAVIDENO

Maritza Nifiez A Pamela

Timo-Juhani Kyllonen, Op. 14a (1986)
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* tinya is a peruvian small drum; it can be
© 1993, MODUS MUSIIKKI OY replaced by tom-tom; sonaja can be replaced

by cabaca



PREGON

Maritza Nifiez

Timo-Juhani Kyllonen, Op. 14b (1986)
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* cajita is a little peruvian wooden-box; it can be
replaced by wood-blocks or claves;

cajén is a big peruvian wooden box-drum; it can be
replaced by congas or bongos
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