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PEKKA JALKANEN

Kanteleseptetto

konserttikanteleelle, cembalolle, huilulle ja jousikvartetille
(1987)

Kantele Septet

for concert kantele, harpsichord, flute and string quartet

KANTELESEPTETTO (1987) konserttikanteleelle,
cembalolle, huilullejajousikvartetillesyntyi Kantele-
liitto r.y:n tilauksesta 1987. Teos akaa kanteleen
ohuin sammutetun savelin, ja tihenee véhitellen
soittimiston koko alueen kasittavaks sointikentaks.
Jousten, flageol ettien ja huilun utuisten &riviivojen
allahelisee kanteleen jacembalon kirkas virta. V &ri-
kas kudos tuntuu seka etenevan etté jdavan paikal-
laan; minimalistinen toistoisuus hévittéa hetkeksi
kellon aikaan sidotun gjantajun. Teoksen tunnelman
ja rakenteen pohjana on antiikin kreikkalainen as-
teikko c-des-f-ges-as-bb.

Pekka Jalkanen

~

The KANTELE SEPTET (1987) for concert kantele,
harpsichord, fluteand string quartet waswrittento a
commission from the Finnish Kantele Association.
Thework openswith thin muted notes on the kantele
and gradually evolvesinto afield involving theentire
compass of all the instrumentsin the ensemble. The
crystal-clear streamof thekanteleand theharpsichord
scintillatesunder neaththemist of thestring flageol ets
andtheflute. Thecol ourful texture seemsto moveand
to stand still at the same time; for a moment, the
Minimalist repetition dispels the sense of time aswe
know it. The mood and structure of thework is based
on the ancient Greek mode C—Db—F—Gb—Ab—
Bb.
Pekka Jalkanen
Tranglation: Jaakko Mantyjérvi
J
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PEKKA JALKANEN (s. 5.9.1945 Rautalampi) opiskeli
musiikkitiedettd Helsingin yliopistossa, jossa hian viitteli
tohtoriksi etnomusikologisella tutkimuksellaan 1920-luvun
jazzkulttuurista (Alaska, Bombay ja Billy Boy 1989).
Samalla han opiskeli savellystd Erkki Salmenhaaran
johdolla. Jalkanen on toiminut mm. Yleisradion musiikki-
toimittajana, musiikinopettajana, kuoronjohtajana
(Pohjalaisten Osakuntien Laulajat 1982—87), vuodesta
1989 opettajana Sibelius-Akatemian kansanmusiikki-
osastossa ja vuodesta 1991 musiikkitieteen dosenttina
Tampereen yliopistossa. Saveltajana han nousiesiin 1980-
luvulla lukuisten sévellyskilpailuvoittojensa ansiosta.

Jalkanen on sdveltanyt kaksi oopperaa, teoksia eri-
laisille kamarikokoonpanoille ja kuoroille, filmimusiik-
kia ja lastenmusiikkia. Han on hyddyntanyt erilaisia
etnisid ja kansanomaisia alakulttuureja, mm. karjalaista ja
inkerildistd muinaismusiikkia, Andien musiikkia ja
mustalaismusiikkia, ja on yltdnyt yhta ehedlla tavalla
omaa savelkieltdan palveleviin tuloksiin kuin Erik
Bergman. Repetitiivisyys, tonaalisuus ja kenttatekniikka
yhdistavét Jalkasen virolaisiin nykysaveltdjiin, Arvo Partin,
Lepo Sumeran ja Veljo Tormisin minimalismiin. Jalkasen
tonaalisuus ei muodostu kolmisoinnuista, vaan pitkdan
pysyvista keskussavelistda sekd diatonisista kolmi-
seitsensavelikoista esim. tyyppid e-f-a-h-c. Tallainen
uusmodaalisuus on luontunut myos lapsille kirjoitettuihin
teoksiin — laajimpina niista Oiva Paloheimon romaaniin
pohjautuva ooppera Tirlittan (1986) seka musiikkisatu Oi
ihana Panama (Janosch, 1989).

Jousiorkesteriteoksessa Viron orja (1980) lahtokohtana
oleva aiolinen runosavelma vieddan kaanoniin, joka
valittomasti tihenee repetitiivisiksi kentiksi. Teos edustaa
muutoinkin Jalkasen tuotantoa. Ldhimmas minimalismia
Jalkanen on edennyt /. jousikvartetossaan (1981), jota
pidetddn suomalaisen minimalismin pioneeriteoksena.
Hallassa, sarjassajousiorkesterille (1980) kenttatekniikka
johtaa vieldakin puhtaammin sointiin perustuviin,
pilvimaisiin flageolettikudoksiin. Jalkasen repetitiivi-
syyden lahin vertailukohde loytyy uudesta virolaisesta
musiikista. Varsinkin kun heldjava kenttd on luotu
kanteleella — joka esiintyy useissa hdnen teoksissaan —
toistoinen mollimaisema assosioituu Arvo Pirtin
tintinnabuli-sointiin. (Kanteleseptetto 1987, Orjankukka
1989, Toccata 1992, Siemen 1993). Kiinnostus suomen-
sukuisten kansojen kulttuureihin nakyy Jalkasen
vokaalisavellysten tekstivalinnoissa, esim. lapsikuoro-
teoksissa Vdgehens otetut neidizet (Ogoi Medranen, 1982)
ja Piika Pikkarainen (1985). Niin silmiinpistava kuin
tamantyyppisten aiheiden kdytto onkin, valtaosa Jalkasen
tuotannosta —esim. oboekonsertto (1982), kitarakonsertto
(1988), jousisinfonia Angelus Mundi (1988), ooppera
Seitsemdn huivia (Vesa-Tapio Valo, 1990) — jaa tdman
linjan ulkopuolelle. Kaiken kaikkiaan hénen taustaansa
kuvaavat hdnen sanansa: “Lapset ja mustalaiset ovat
opettaneet minut saveltdimaan”.

Mikko Heinio

PEKKA JALKANEN (b. Rautalampi, September 5, 1945 ) studied
musicology at the University of Helsinki, gaining a doctorate
with his ethnomusicological study of the jazz culture of the
1920s (Alaska, Bombay ja Billy Boy, 1989). He also studied
composition with Erkki Salmenhaara. Jalkanen has been
employed as a music editor with the Finnish Broadcasting
Company, a choir conductor (the POL student choir, 1982—87)
and as teacher at the folk music department of the Sibelius
Academy (1989— ) and lecturer in musicology at the University
of Tampere (1991—). The first prizes he won in several
composition competitions inthe 1980s established his reputation
as a composer.

Jalkanen has written two operas, works for various chamber
ensembles and for choirs, music for films and for children. He
has drawn upon various ethnic and popular sub-cultures such
asthe ancient music of the Karelians and the Ingrians, the music
of the Andes and Gipsy music. He has fused these elements
integrally into his own idiom quite as effectively as Erik
Bergman has done. Repetitiveness, tonality and field techniques
link Jalkanen with certain Estonian contemporary composers,
notably Arvo Pdrt, Lepo Sumera and Veljo Tormis. With Jalkanen,
tonality consists of persistent root notes and diatonic scales of
three to seven notes (e.g. E—F—A—B—C) rather than triads.
This kind of neo-modality has worked well in works written for
children, the most extensive of which is the opera Tirlittan
(1986), based on Oiva Paloheimo’s eponymous novel, and the
musical fairy tale Oi ithana Panama to a text by Janosch (‘O
lovely Panama’, 1989).

Viron orjaldThe Serf of Viro’, 1980) for string orchestra is
based onaruno tune inthe Aeolianmode. It is treated canonically
and rapidly expanded into repetitive fields.
representative of Jalkanen’s output in general. He came closer
to Minimalism in his First String Quartet (1981), considered a
pioneering effort in Finnish Minimalism. In Halla (‘Frost’,
1980), a suite for string orchestra, the field technique produces
evenmore purely sound-oriented, cloud-like structures composed
of flageolets. The closest comparison for Jalkanen’s
repetitiveness can be found in Estonian contemporary music,
particularly since Jalkanen often uses the Finnish kantele to
create the scintillating field, associating the repetitive minor-

This work is

key atmosphere with the tintinnabuli of Arvo Part; cf. the
Kantele Septet (/987), Orjankukka ( ‘Wild rose, 1989), Toccata
(1992), Siemen (‘Seed’, 1993). Jalkanen's interest in the culture
of other Fenno-Ugric peoples is evident in the texts he has
selected for his vocal works, as in the works for children’s choir
entitled Vagehens otetut neidizet ( ‘The Abduction’, text by Ogoi
Medirdnen, 1982) and Piika Pikkarainen (‘The Little Lass’,
1985). However, despite the importance of this source of
inspiration, the major part of Jalkanen’s output — including the
Oboe Concertol/982), the Guitar Concerto (1988), the string
symphony Angelus mundi (/988), the opera Seitsemin
huivial@l'The seven veils’, text by Vesa-Tapio Valo, 1990)—have
nothing to do with it. He has summarized his background well
in saying: “Children and Gipsies taught me how to write
music.”

Mikko Heinio

Translation: Jaakko Mdntyjdrvi
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accelerando

J~80 senza tempo

)

[ Y
[ YHAY A
- .V\\qu S
H- .
+ (S NS Jm
S
& & & & & & & & &
T ™NOe
Cl|
- o
EI NN ¢+
I
|
I
| of ™l
m 0 [ [ A A
b3
‘\ L)
0 L)
I .
m.l L) m~
. & [ [
L +
¢ (K N
DL
i i) >
o ¢ ¢ ¢ ¢
L)
Y
=)
A 8 X
R b S
Holal |
g
o]
Al ¢ Al sc ¢
=N . £
< JHERRSE 2
% a4 <
~ N
si||[= = z
S I 2
s =y S » £
2|l & Cor 3 ?
ol ol ol ol ol ol ol ol ol
WK NN NN L NN L L L NN
L L L~ L~ L~ L~ L NN L~
[NE.N |NE.N [NE.N |NE.N |NE.N | NE.N [ NE.N L [NE.N
LN N NN o NN N N LN NN
AR Ax Al AR
NCs NG & NG & - NG NG ot q
—— ——
e o ] - « = 2
o =1 2
o © g g g
£

J~120 I'istesso tempo

BT
PHIT
L8713
jid

Y
y 4
{>
A\SV

)
o)
%
L 3

)
)
%

)
o)
%
L 3

0
)

)

0
o)
%
L 3

0
o)
%
L 3

e~

5

—
=
3

=

-

=
3

o

-

pizz.

/1
L 3

mp

pizz.

mp

pizz.

A

mp

pizz.

<

laissez vibrer

o
poco

(0]
O

O

J~120 I'istesso tempo

BT
jid

poco

e

L
L 18
b

oo
o0
3

PHiT
L8713

y oy

rax

PHiT

jid

A\SV
D)

PHIT
L8713

):

o)
7
y .

PHiT

L8713
jid

{>
A\SV

o)
7

PHIT
L8713
jid

7
[ [an)
ANSV)
D)

t
P

eyt

| |
A2y
iie)

PHiT
L8713

):

mp

M93

© MODUS MUSIIKKI Oy, Savonlinna 1997, Finland



M93

S=R] S=8] S=8] S=8] S=8] Mo S=R]
] e
\lev
™ all
i) x
N
. QL] ] 5 S : S
QL .m.|\ y o \FL~ JILL § q §
4
) H A
I i U A RS ol wle ol ol ol
1 Lo TS ) ! g 2 ] . S °
4| : g
| | il
. ! + Hu H \ » . .
| b 8 [ Q| [ [ o el
4
| e
I
” ol ~ ~
(
I
pEES 1 jE ol
+, %) o 1714 1 KN R e \Lva \ \
™ e
B \ 1 7% hdv L] INEEE]
3 3 | 4 an ot ot ot et ot \ ot
g R Il 2N T
7o R | ’
s
L YA 2 all/ ~ ~ Ul s J||F
=3
“jJ g g
w1 \ L
+A T 1 1 1 1
.9 - ~ ~ ~ ~
~ ~
A W i min
L > i | ® 1l &8 219 M A 1 1
W [ 1\-\ W N <l |eH
8
L) &
juas - - :uv
+TTTe +
& +A 1 1 1 1
S S
Jm Jm ~ ~
'W 'W ~ ~
N S |- 8 RESYAE: Sl L s ol o S \ X e i A
m el X N mm S 2o & g X2 S 1 ot N iy NIA >
3-8 3-8 3-8 3=25 3= 3-8 3-8 3-8 3-8 [T ;
bl [ . N ol
R s 1 ANl Wl
. o g ~
e + Q V
~
. .. | 2 [t ..
s o TR o] s T N $ S mwow\\ 2L
HH I |
R N
§ B
‘2 o
) =
|l e
\ ™
\leﬁ ) . i A sl sl il |
ot ot ot o i ot ot ot ot ™ 4TI o £lleg Ell|p 3
=2 =8 =2 =2 = =8 =2 =2 =2 3 ) (
I%V I%V I%V I%V %V I%V I%V I%V I%V I%V I%V + I%V I%V I% I%V HD I%V
ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S ir:S N3y ir:S
o NN NN N .. LN N NN N NN NN N NN N N L~ NN
- NG o NG S NGv NG & NG & & NG & TGe  NOe ! &
—— —— —T— —T—



o——o
simile

mp

%

19

BT il
A _VoiT O
 fan W7
A\SY 18

[T )
) I
N < .vLﬁ oN » o oN
. - §
. ’ 2l D | i oM - ‘04 NIl
J . /é A I anc I il (AN olll
N e N pLIT ol [T
’é / N\J. ol [ YA
N olll ) HTe el T
e e — +Ho ol MRS [ fle o
J =— “ 1 & LNl e (AN N
w 1 ol o || § o o\ e NI
L Pd )
N ) 5 N I§HT
TR olll NI ol NN ( o N\l- \lr‘ A
e + B STl e 1 e LI L Al
N < Il _
» 1. 1 NEHRS o § elll ol N all
NOe [ Y [ Y mre M f\\\
ne N\J. e -l
1 N ol nu\- Hiw Ha RJ.
id
14 e A »
b ki S S N ! S T N\\- e T
L@; o | ;mw# T
1) L pd i 1
1 oN e e o o N N tr I M '
CLLIEEY N —TTee
8| < .mv}u ‘i —TTee e olll
I I e e o ol o ( Ay g g O
+ e\ ) Y SHER N QL e8| S e = CHEEIES .vwww 5
e L \ [
N pal
[T ol N
e eelle elll NI ol elll 1]
Y S ol He e QL
olll (15N “w ||
< L 7]
[ Y e @] [YHRR ir olll .a\\\ I N *
o i Y S
L4 L e SN ol gw fr MJL \u\- e
W Y| e e ol o ol & N pmJ ﬂ ﬂ M}. ) ith
w { { \, s “wle o] e | olll
e ol AR RiE. \-\\
N N i AL .vwww
‘i o ol oll]| § il e HTe ol ‘e
) ( M N . S 1 Q ‘e e L = N
o | L (I \ [ dll
\ \F g‘ 4 ( \J\ N V N
i N (A T IN
Y. o m, [ * N o ‘ JM
L) . ﬁ.\l e ne e
N e x—_ J o] [YYRNR
Pl 1 L
® MR M -8 el 9 N FLw mL) 798 T ol
v (™ [y
N
wlh Ll Ll d L el N - HTR e —TTee —TTee LYYai e
swxﬁi A x—— J \hxi < f
- ML ol T T B el §
ik P by “ie —TTee .
) S ) g S
. ol . AR e = | § T
.sL N 1 Rt || i ] J N\l- 1% / « .vl?
1 i Pd S| LU Al
3= 3= 3= 3= 3= | et o o * " ! . EIILE « " =
NN NN WK L \ I WK N NN L [NE.N L L NN L WK L NN
L L~ L~ L~ LI L N L~ L L~ L~ L~ L~ L L~ NN L~
|NE.N [NE.N | NE.N |NE.N | NE.N [NE.N |NE.N [NE.N |NE.N [NE.N [NE.N [NE.N [ NE.N [NE.N L~ [NE.N
LN NN N NN N N LN N N N N NN N N LN NN
o o NG & cNGe NG £ o NGy NOv NG NG o aNGy NG e o

M93



mp

energico molto

26

P

[
(Y8 ol ~ N
~ ~ A M
o NG
R LY
N /
N ~ L 18 Dl 1 1
o
1 1
N [y
X R
N e s Al m,
P
n I
- SR ‘oY
Hie 4 | » LAY
1 N o ~ ~
\ ey N ‘e (YR
M M - e
o e o/l
P48 1 a4
(YHEE m, n e |/ N [
. ™ h
™ ™ ~ b | e e e [y
A e Z]
N o @l i) I AL
e N ( ol A S
all Ty e i JlI 4
| | il
1 n| R NJ:. 1 HJ. A T (Y8
n 17171 y y
S S s oN i I
S |Hte & || Ll 1
N g » N s n i)
N N JHER S U )a e mwd
[y \ = Al Ll |
ﬁ i - : . .
m . . e
1 - ) 5 5 |~ N gL 8 H 7ily ey wlll H
L LR~ A\
8 M e N wlll e i
me e ||l L HN
) L iy yd il
- e e - N » N
r m
ST i % % (i ——— Vil Ay || 1 il
S| Y (|1 1 ha) 1 ) o I
S i @l
S o Pdl
L e { ||| e % . e N9 LIRS s
. N ol
™ » LA LA
& ) y: L I ™ S
1 “wll % e e U 7y
Pd U B Ll
LAY - ™ 1) k3
. 11 d .
< H \hxi - e AL . ) ~ 1 1
-
e e
hart " uw T @l N N
o LT (1| e 1 e e an ~ L BREY
M TN 5 T
8 | N (YiN Ha
A Il Il il r . .
[ YHE. ™ ™ ~ A el A 1 ™ 1 ™ 1
-4 e ol N N
L .. il ]
[ YHEN N ) ~ [YEN N ~ M
—
M}- CIN ol -
L e { ||| e ~ 4l - &
—
& ™ ) hERy o — 1 SIS 1 1
1 /||| e 3R T &
.4l pal
LAY - N N Al A
L L LIl il
FTR (15N ~ Iy L h
) g N N EEN
o« ! u ) d .v}‘ e [ LI I I
CEEAN [T ) { ||| 1o 1 e e ~ >.\L e L) T =~ N
WK MK NN WK L L L L NN h‘ L NN NN NN L L L K.
L L L~ L~ L~ L~ L NN L~ N L~ L~ L L~ L NN L~
[NE.N |NE.N [NE.N [NE.N [NE.N | NE.N [ NE.N L [NE.N |NE.N [NE.N [NE.N [NE.N [ NE.N [ NE.N L [NE.N
o N NN LN NN LN N L~ NN N NN N NN LN N L~ NN
A N s A s N A Ry s N s A s N N PR s
Ny NG ey NG+ ey SN NG ot @ & N @ N 4 NG NG ot G

mf

M93




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




