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Kimmo Nevonmaa (1960-1996)) aloitti musiikin opis-
kelunsa kotipaikkakunnallaan Savonlinnassa ja jatkoi
niitd Kuopiossa. Vuosina1988-94 han opiskeli savellys-
ta Sibelius-akatemiassa aluksi Erkki Jokisen, mydhem-
min Kalevi Ahon ja Anders Eliassonin oppilaana.
Nevonmaantahéanastisiapagteoksiaovat jousiorkesterille
ja lyémasoittimille sévelletty Dolor nascens et efluens
(1991-92; kantaesitys Tampere Biennalessa 1992),
kamariorkesterisavellys Lux intima (1993-94; kantaesi-
tys Tampere Biennalessa 1994) jajousikvartetto (1990).
JoonasK okkonenjaranskal ainen Henri Dutilleux - Kok-
kosesta han on kirjoittanut jopa pienen tutkielman.
Nevonmaan oma tyyli poikkeaa kuitenkin olennai-

uusekspressionistiksi. Hanen teoksilleen on ominaista
hyvin suuri ilmaisupaine, jonka saveltgja on onnistunut
pusertamaan kuitenkintiiviiseen, keskitettyyn muotoon.
Hanen savellyksistdan heijastuu myos rikas, eloisa
fantasiamaailma. Monilla teoksilla on osittain
omaelammé-kerrallinen tausta.

Nevonmaan pédteoksissa toistuu kivun, tuskan ja
pelon tematiikka. Hanen savellyksensa eivét jata
kuuitenkaan ahdistavaa vaikutelmaa. Nevonmaan teok-
set vaikuttavat kuulijaan pikemminkin terapeuttisesti:
kysymys on my6s naiden tuntojen ylitsepaasemisesta.

Kimmo Nevonmaan ilmaisuvoimaiset savellykset il-
persoonallisuutta. Vaikka hanen painokkain tuotantonsa
e ole viela kovin lagja, se tuo tarkean, persoonallisen
lisdn suomalai sen nykymusiikin kenttaan.

Kalevi Aho

KimmoNevonmaa (1960-1996) began his musicstudies
in his home town of Savonlinnaand continued themin
Kuopio. From 1988 to 1994, he studied composition at
the SibeliusAcademy, first with Erkki Jokinen and later
with Kalevi Aho and AndersEliasson. Nevonmaa smain
works to date are Dolor nascens et effluens for strings
and percussion (1991—92; first public performance at
the Tampere Biennale 1992), Lux intima for chamber
orchestra (1993—94; first public performance at the
Helsinki Biennale 1995) and the String Quartet (1990).
Nevonmaa's main influences are Finnish composer
JoonasK okkonen and French composer Henri Dutilleux
— he has even written a small research paper on
Kokkonen.

Nevonmaa's own style, however, differs essentially
fromthestyleof both of thesecomposers. By hisapproach
to composing, Nevonmaa could be described asa Neo-
Expressionist. His works are characterized by a great
compulsion of expression, successfully compressed into
a compact, concentrated form. Hismusic also reflectsa
rich, vivid fantasy world. Many of hisworks are partly
autobiographical.

Thetheme of pain, suffering and fear recursinall of
Nevonmaa's main works, yet without leaving an
oppressive impression. Rather, his works create a
therapeutic effect: a cathartic transcending of these
feelings.

Kimmo Nevonmaa's powerfully expressive
compositions reflect a highly genuine and unaffected
composer personality. Although hisoutputisnotyet very
extensive, itisanimportant, original additiontothe field
of contemporary Finnish music.

Kalevi Aho
Tranglation: TarjaAho

Luxintima (1993-94) for chamber orchestraby Kimmo
Nevonmaaisthe second in aseries of three independent
orchestral works that form atrilogy. The trilogy opens
with Dolor nascens et effluens (1991-92) for strings,
stringed instruments and percussion and will conclude
with the saxophone concerto Heros serenatus that the
composer is currently (1995) writing.

Nevonmaa strilogy isvery autobiographical in nature.
InDolor nascenset effluens, Nevonmaasought to interpret
feelings of extreme pain and suffering in music. Lux
intima is of a completely different character, athough
there are till echoes of the stabbing ‘waves of pain’
typica of thepreviouswork. Thesewavesdonot dominate
the work, though; the music seeks to transcend pain,
transmuting it into a kind of silently glowing interna
light that casts its conciliating brightness over the
composition.

Lux intima consists of three movements that are
linked without break. Thelast movement isan adaptation
of an earlier chamber music work entitled Tumultuous
(1992). The musical focusof Lux intimaisinitsmiddle
movement (bars 70 to 149), dominated by soft and
soothing string harmoniesof six to nine partscontaining
many thirds. The opening movement (bars 1 to 69) is
more energetic, in effect an extensive introduction. The
third movement (bars 150 to 210), concluding in a
virtuoso Presto, concludes the work as a symbol of the
inextinguishabl ejoy of existencetowhichthepainof life
gives aprofound, incisive significance.

Lux intima was premiered by the Finnish Radio
Symphony Orchestra under Okko Kamu at the opening
concert of the Helsinki Biennale on March 8, 1995.

Kaevi Aho
Trandation: Jaakko Mantyjarvi
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Clarinetto
Fagotto
Corno
Trombe
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